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I grew up in a family where we all wore masks - each for different reasons. My 
parents because they were traumatised Estonian war refugees – my father 
internalising his inner turmoil; and my mother doing her best to imitate the 
neighbours and be more Australian than the Australians.   

When we appeared in public, suddenly the screaming and dramas stopped and we 
were transformed into the perfect family. I hated the pretence, and felt trapped into 
being a part of it. 

As a child, I felt I had a bland face, no eyebrows, tiny eyes, and mousy hair; which 
were ‘obviously’ the reasons nobody saw me. I felt invisible and became an achiever 
to try to please my unpleasable parents. I could be whoever you wanted me to be. 
My mask was politeness, niceness and agreeability, but no one knew what I was 
thinking or feeling. 



Today my battle in life and in art is the fight for authenticity, to win freedom from 
the prison of appearances and imposed roles. 

In my images I use the language of metaphor and symbol. Nothing is ever simple - 
there are layers below layers, like an onion. Each symbol has personal meaning and 
relevance. 

I was fascinated with Seurat’s A Sunday Afternoon on the Island of La Grande Jatte 
when I discovered it at the age of nine in our family encyclopedia and dared to cut it 
out for my scrapbook. The social parade and pretension resonated with my (limited) 
life experiences.   

 

 

Georges Seurat ‘A Sunday Afternoon on the Island of La Grande Jatte’  
207 x 308 cm, 1884-86 Art Institute of Chicago 
 

 
Georges Seurat ‘The Bathers of Asnieres’ 201 x 301 cm, 1884 National Gallery of London 

 



 

It was even more intriguing to discover that La Grande Jatte was painted as a pair 
with The Bathers  - contrasting life on the rich and poor sides of the river. Pairs of 
objects remind me of the ‘girl and boy’ figurines in my mother’s china cabinet rather 
than fine art – there is something deliciously irreverent about matching paintings – so 
I love making paintings in pairs. 

The mannequins come from my day jobs in fashion and retail management, as well as 
visits to Barcelona over the past two decades where I discovered Zara and started 
photographing the windows. If you look closely at the displays you will see stickers 
stuck onto the white Zara heads to make eyes, mouth and brows. New stickers come 
with each new look.   

Now, with the advent of robots and Artificial Intelligence the dummies have voices: 
Siri, Alexa, and Cortana are invading our lives and homes. I grew up with daydreams 
and Alice in Wonderland, but today we have virtual reality; augmented reality; and 
mixed reality.  

The language of spin, marketing and political correctness has become pervasive. 
More than ever words are used as sugar coating. A shop is now a concept store; a 
retail theatre; a place to curate lifestyle and enjoy a seamless experience.  

Our need to be loved is more than ever being hijacked to sell us ideas, news, 
products and lifestyles.  

How to stay safe and awake? 

 

  

 



 

‘Hey Siri, Alexa, Cortana! We’re talking to you (after Seurat)’ 

170 x 120 cm, oil on linen, 2018 



 

 

‘Hey Siri, Alexa, Cortana! Let’s play Game of Thrones (after Seurat)’ 

170 x 120 cm, oil on linen, 2018 

 

 



 

Chris Aerfeldt April 2018 

www.chrisaerfeldt.com      
hello@chrisaerfeldt.com 
 

GALERIE POMPOM 

2 / 27-39 Abercrombie Street 

Chippendale NSW 2008 

Sydney  Australia 

  

CONTACT 

George Adams, Director 

0412 054 438 

pompom@galeriepompom.com 

   

OPENING HOURS 

Wednesday to Saturday 11 am - 5 pm 

Sunday 1 - 5 pm 

Or by appointment 
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